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LONDON NEWS 


THREE SUPERB MAJOLICA PLATES: (LEFT) BY GUIDO DURANTINO, SIGNED IN FULL AND DATED 1535, BEARING THE STORY OF DAPHNE AND APOLLO; (CENTRE) BY NICOLA PELLIPARIO, 
WITH AN UNIDENTIFIED SUBJECT, AND (RIGHT) BY FRANCESCO XANTO, SIGNED AND DATED 1538, WITH LEDA AND THE SWAN, 


TWO DISHES PAINTED IN 1526 AND 1527, PROBABLY BY NICOLA PELLIPARIO, WITH (L TADDEA DELLA SCALA BEING LED TO THE SAVIOUR BY THE BLESSED VIRGIN IN TOKEN OF HER PIETY ; 


AND (R.) MARCUS CURTIUS RIDING HIS HORSE INTO THE RAVINE; AND (CENTRE 


A SIENA ALBARELLO c.1510, VERY NEAR TO THE HAND OF BENEDETTO DA SIENA, 


GOLDEN GLORY OF 16TH-CENTURY ITALIAN MAJOLICA: MASTERPIECES OF EUROPEAN CERAMIC ART 


The golden glory of Majolica was aptly described by the poet Longfellow in his 

Keraimo in the following lines, “ Here Gubbio’s workshops gleam and glow, 
With brilliant iridescent dyes, From him Francesco Xanto caught Something of his 
transcendent grace, Nor le Maestro Giorgio shines With madre-perl and golden 
lines Ihese words are perfectly illustrated by the splendid pieces of majolica which 


we reproduce in colour on this page These pieces are all exquisite examples of the 


work of the respective painters who produced them The Maestro Giorgio of Gubbio 
referred to by Longtellow invented the lovely ruby-and-gold lustre which ceramists 
have been trying to imitate for over 400 years ; but without avail The plates were 
sent from Urbino, Castel Durante, and other towns to Gubbio, where the Master added 
his magical lustres The plates which we illustrate in the upper row are most 
important That on the left, by Guido Durantino, is signed by the Master in full and 
dated 1535 The Nicola Pellipario dish in the centre has no signature, the only known 
signed piece by him being in the Louvre It has surrounding the central panel, that 


delightful effect known as bianco sopra bianco, which the painter used, notably in 


the famous large piece in the British Museum. The plate we reproduce was formerly 
in the Berney Collection and was shown at the Victoria and Albert Loan Exhibition in 
1862. The Xanto plate on the right bears the story of Leda and the Swan, and shows 
her children, Castor and Clytemnestra and Helen and Pollux being hatched out of 
the eggs The dishes on the lower row, painted in successive years, are both probably 
by the hand of Nicola Pellipario, and bear at the back in gold lustre the signature of 
Maestro Giorgio, with the dates 1526 and 1527 respectively That on the left, formerly 
in the Berney Collection, bears a representation of the virtuous Taddea della Scala 
being led to the Saviour by the Blessed Virgin in token of her piety. It was shown at 
the Victoria and Albert Museum in 1862 The dish on the right comes from the 
Swaythling Collection, and is one of the most important works by the Master outside a 
museum, It bears a representation of the story of the noble Roman youth Marcus 
Curtius, who, in order to save Rome, leapt into the gaping ravine which the gods had 
caused to open in the earth. The albarello, or drug-pot, made c. 1510, is very near the 
hand of Benedetto da Siena, and was formerly in the Beit Collection 


Reproduced by Courtesy of Alfred Spero. 





